* This article was previously printed in L. Bolzoni and S. Volterrani, eds, Con parola brieve e con figura. Emblemi e imprese fra antico e moderno, Pisa, 2008, pp. 87-133. In the current reprint the text has not been changed, apart from the bibliographical references, which I have reconciled with the style used througout the present volume. Colloquies, and Letters', Renaissance Quarterly, vol. 55, 2002, pp. 81-88. is semantic ambiguity or double entendre. The next factor mentioned is 'novelty of phrasing' ('ipsa eloquendi novitas') -a very general and unspecific description. The example he provides is 'Without Ceres and Bacchus Venus gets cold' ('Sine Cerere et Baccho friget Venus'). Surprisingly, he does not employ the term metonymy. Novelty is also achieved through antiquity (antiquitas), when the remote origin of a proverb imbues it with a certain archaic flavour. The example given is a maxim ascribed to the venerable Seven Sages. Lastly, he mentions humour and wit (ridiculum).
Evidently, proverbs lend themselves to being incorporated into emblems. Proverbs and maxims in general were a source of inspiration for emblem writers.
2 Andrea Alciato, whose collection of epigrams entitled Emblemata marked the beginning of the emblem mania (1531), employed Erasmus' Adagia for a few poems.
3 Gilles Corrozet, with Guillaume de la Perrière the first practitioner of the genre in France, advertised his emblem book to the public by referring to apophthegms, proverbs, and maxims on the very title-page. 4 As regards Alciato and Erasmus, two points need to be made. Firstly, while they certainly admired each other's works, their relationship cannot be described in terms of friendship and cooperation.
5 It was Bonifatius Amerbach who acted as intermediary from 1519. Erasmus mentioned only a few treatises from Alciato's numerous works,
